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The Order of Celebrating Matrimony 
Second Typical Edition 

 

♦  Rubrics, Guides, and Best Practices  ♦ 
 

 

Entrance Procession 
_______________________________________________________________  

 

♦  An Introduction  ♦ 
 
The Basics.  Liturgical processions are ritual ways to begin, to end, and to move 
between places for sacred action.  Since Sunday is the first Holyday of all – the 
weekly celebration of the Paschal Mystery of the dead and Risen Christ – it is the best 
place to teach us about behaving ritually during the rest of the week and year.   
 
Although some entrance processions may be more festive on the high feasts and less 
so in Ordinary Time, there are fundamental basics that characterize them all.  They 
usually begin with cross and candles, some needed ministers next, and the one who 
leads prayer at the end.  On more festive days, incense may be added, as well as 
banners, the Book of the Gospels, and others who will be the special focus of the 
community’s prayer.   
 

A Case Study on Wedding Processions.  This is a real example.   
The Ask.  “Since this will be a wedding without Mass, we surely have the freedom 
not to follow the rules for Mass, right?  We want the bride to walk down the aisle 
alone (or with only her father) to ‘Here Comes the Bride’.  Somebody told us this was 
okay.”   
The Response.  No.  It is not.  Matrimony without Mass is still Liturgy.  Just as 
Matrimony within Mass is so.  The rules for the procession are the same for both. 
 
The following pages will lay out what the liturgical books provide and then address 
best practices to help us stay faithful to ourselves and our worship of God.   
 

♦  Contents  ♦ 
 

Pages 2-3 Comparing Various Translations 
Pages 4-5  Best Practices for the Procession 
Page   6  Begin Building a Parish Repertory  
Page   7 Diocesan Guidance for the Procession Music 
 

 

 
See additional Matrimony resources at http://www.dio.org/worship/policy-and-guidelines.html#marriage. 
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♦  Comparing Various Translations  ♦ 
 
Before addressing the lineup of the entrance procession, it will be helpful to review 
the translation process for the second edition that began in 1991.   
 
Preparation for the Vernacular Translations.  First, compare the Latin 
second typical edition with the approved English first edition and the draft English 
second editions.  How the entrance procession takes place and who are in it are very 
similar.    
 

ORDO CELEBRANDI MATRIMONIUM 
EDITIO TYPICA ALTERA 

1991 
 

Order of Celebrating Matrimony 
Second Edition 

ICEL Green Book = 1st draft translation, 2012 
& ICEL Gray Book = 2nd draft translation, 2013  

 
Ritus initiales 

Modus prior 
45.  Statuto tempore, sacerdos, alba, 
stola atque casula indutus coloris Missae 
quae celebratur, una cum 
ministrantibus, accedit ad ianuam 
ecclesiae, nupturientes recipit, eosque 
humaniter salutat, significans Ecclesiam 
in eorum gaudio partem habere. 
 
46.  Deinde fit processio ad altare: 
praecedunt ministrantes, sequitur 
sacerdos, deinde nupturientes, quos 
iuxta consuetudines locorum saltem 
parentes et duo testes honorifice comitari 
possunt ad locum ipsis praeparatum. 
Interim fit cantus ad introitum. 
 
 
 
47.  Sacerdos ad altare accedit, ipsumque 
salutat profunda inclinatione et osculo 
veneratur. Postea sedem petit. 
 

 
The Introductory Rites 

The First Form 
45.  At the appointed time, the Priest, 
wearing an alb and a stole and chasuble 
of the color of the Mass to be celebrated, 
goes with the servers to the door of the 
church, receives the couple to be 
married, and greets them kindly, showing 
that the Church shares in their joy. 
 
46.  The procession to the altar then 
takes place:  the servers go first, the 
Priest follows, and then the couple who, 
according to local custom, may be 
accompanied as a sign of honor by at 
least their parents and the two witnesses, 
to the place prepared for them.  
Meanwhile, the Entrance Chant takes 
place. 
 
47.  The Priest approaches the altar, 
reverences it with a profound bow, and 
venerates it with a kiss.  After this, he 
goes to the chair.   
 

 
Notice that the ICEL first and second drafts above at no. 46 translates completely 
from the Latin the who and the what of the procession.  This is in keeping with the 
former ritual book, The Rite of Marriage, first edition (1969) which reads:   

20.   If there is a procession to the altar, the ministers go first, followed 
by the priest, and then the bride and bridegroom.  According to local 
custom, they may be escorted by at least their parents and the two 
witnesses.  Meanwhile, the entrance song is sung.   
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Approved Translations for the USA.  The Spanish translation of the second 
typical edition was approved in 2010 for the dioceses of the USA.  For the intervening 
years, we had the anomaly of the required use of the expanded text in Spanish while 
we still used the first edition in English.  But in comparing the two approved texts, 
the nature of the procession is no longer worded the same in no. 46.  The use of bold 
letters and strikethroughs highlight the differences.   
 

Ritual del Matrimonio 
segunda edición  

Para el uso en las diócesis de los Estados Unidos 
de América 

2010 
 

Order of Celebrating Matrimony 
Second Edition 

For Use in the Dioceses of the United States of 
America  

2016  

 
Ritos Iniciales 
PRIMER MODO 

45.  A la hora convenida, el sacerdote, 
revestido de alba, estola y casulla del 
color de la Misa que se celebra, se dirige, 
junto con las ayudantes, a la puerta de la 
iglesia, recibe a los novios y los saluda 
afabelemente, haciéndoles saber que la 
Iglesia comparte su alegría.   
 
46.  Luego se hace la procesión hacia el 
altar:  preceden los ayudantes, sigue el 
sacerdote, después los novios, a los que, 
según las costumbres locales, pueden 
acompañar honoríficamente, por lo 
menos los padres y dos testigos, hasta el 
lugar que tienen preparado.  Mientras, se 
entona el canto de entrada.  
 
 
 
 
47.  El sacerdote se acerca al altar, lo 
saluda con una inclinación profunda y lo 
venera con un beso.  Después va a la 
sede.   
 

 
The Introductory Rites 

THE FIRST FORM 
45.  At the appointed time, the Priest, 
wearing an alb and a stole and chasuble 
of the color of the Mass to be celebrated, 
goes with the servers to the door of the 
church, receives the couple to be married 
bridal party, and warmly greets them 
kindly, showing that the Church shares 
in their joy. 
 
46.  The procession to the altar then 
takes place: the servers go first, the Priest 
follows, and then the couple who, 
according to local custom in the 
customary manner, may be 
accompanied as a sign of honor by at 
least their parents and the two witnesses, 
to the place prepared for them. 
Meanwhile, the Entrance Chant takes 
place. 
 
47. The Priest approaches the altar, 
reverences it with a profound bow, and 
venerates it with a kiss.  After this, he 
goes to the chair.   
 

 
Because the new translation process begun with the Roman Missal, Third Edition is 
now used for all subsequent translation work, all of the English speaking conferences 
are required by the Apostolic See to agree on the same base vernacular.  “In the 
customary manner” without the specific list accommodates the practices throughout 
the English speaking world.  That does not mean in the USA that we “get to do 
whatever we want” now.  Our approved Spanish translation clearly replicates the 
Latin order for the procession.  Let us do what Sunday teaches.   
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♦  Best Practices for the Procession  ♦ 
 
Receives and Warmly Greets.  In both forms for beginning, the Church’s 
minister is charged to receive the bridal party and warmly greet them.  In the First 
Form (OCM, no. 45 within Mass and no. 80 without Mass), this takes place before the 
procession.  In the Second Form (OCM, no. 49 and no. 84) this takes place after the 
procession.  No ritual text or suggested words are given.   
 
 ♦  Best Practice.  This greeting is not intended for all to hear.  The 
principal minister is addressing either the bride and groom alone or the bridal party 
but no one else.  In the First Form, this takes place in the gathering space, the 
entrance of the church, or the separate room(s) where the bridal party gathers and 
waits.  In the Second Form, this happens after all have processed to their places.   
 
After this, the entire assembly is greeted with the Sign of the Cross and liturgical 
Greeting in the usual way (OCM, no. 51 and no. 86).   

_______________________________________________________________ 
 

The Procession.  In either form, there is a procession that is either more robust or 
more simple.  Sunday teaches us the procession order.  The Latin edition and the 
Spanish edition for the USA add clear lists.   
 
 ♦  Best Practice.  Here is a suggested order based on Sunday practice:   
 
Incense bearer – if used  
Cross bearer 
Candle bearers (Servers)  
Book of the Gospels – if used, carried by the Deacon or a Reader  
Concelebrating Priests – if any  
Priest  
Bride and Groom  

1. Bride and Groom walking together 
2. Groom with parents; Bride with parents  
3. Groom alone; then the Bride alone 
In all of these options  

a. The families may follow the priest  
b. And the rest of the Bridal Party may follow the families 

_______________________________________________________________ 
 

Music during the Procession.  Procession music is ritual music.  Always.  In 
both forms, within Mass and without Mass, the rubrics speak of the Entrance Chant 
or Song in the singular (OCM, nos. 46, 50, and 81).  One piece of music is envisioned 
as normative.  There should be no change of music for the bride – bride and groom 
are equal partners in this covenantal relationship.   
 
 ♦  Best Practice.  This is true:  people in the assembly want to see the bride 
and groom and the other players who make up this festive procession.  Here are some 
suitable options to provide for this while remaining faithful to sacramental prayer.   
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 One:  Play an instrumental that accompanies the procession through the 
assembly followed by the Entrance Song once all are in place.   
 

Two:  Sing the first two or three verses of the Entrance Song, then the 
procession moves through the assembly accompanied by an instrumental that 
improvises the tune of the song or is in harmony with it.  Then all sing the final verse 
or the doxology of the song once all are in place.   
 

Three:  Sing an Entrance Song with a short, easy to remember assembly 
refrain that accompanies the entire procession. 
 
In all of these ways, the whole assembly does its job of singing the Entrance Song, 
the whole assembly also gets to visually participate in the pageantry of the 
procession, and all remain faithful to the Church’s liturgical business – continually 
delving into the Paschal Mystery of the Lord Christ Jesus and sing its praise.   
 
All know the unsuitable music for Catholic weddings.  See page 7 in this guide for 
comments from the 1989 diocesan guideline.  The list of suitable music is growing.  
For example, look to:   
 

God in the Planning 
Text:  John L. Bell, b. 1949, © 1989, Iona community, GIA Publications, agent.  
Tune:  SLANE, 10 10 10 10; Irish Melody.   
 
Like Olive Branches 
Text:  Based on Psalm 128.   
Text and tune:  Lucian Deiss, 1921-2007, © 1965, 1966, 1973, WLP.   
 
Where Love Is Found 
Text:  Brian Wren, b. 1936, © 1983, Hope Publishing Co.   
Tune:  O WALY WALY, LM; English.   
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♦  Begin Building a Parish Repertory  ♦ 
 
Start right now to list the suitable music for Matrimony in the parish song books.   
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♦  Diocesan Guidance for the Procession Music  ♦ 
 

Excerpts from Guidelines for the Sacrament of Marriage, Diocese of 
Springfield in Illinois, July 1989. 
 

Although much of this old guideline is no longer suitable with the Order of 
Celebrating Matrimony, second edition, the following is still helpful and normative.  
 

Note:  Bishop Daniel Ryan issued these guidelines to assist not only 
parish priest and ministers but also the couple themselves.  The 
following excerpts are still helpful guides for faithful preparation and 
good celebration.   

This document is found in the Pastoral Leadership Manual Vol. II 
(Liturgy and Initiation), Diocese of Springfield in Illinois.   

__________________________________________ 
 

See also Sing to the Lord:  Music in Divine Worship by the Committee on 
Divine Worship of the United States Conference of Catholic Bishops, 
approved in November 2007.  See “The Rite of Marriage”, nos. 216-224.   

__________________________________________ 
 
Instrumental Music for Processional and Recessional 
Page 19.  There is an extensive repertoire of good music for wedding processions.  
Today, the trumpet tunes and voluntaries of Jeremiah Clarke, Henry Purcell, David 
Clark, George P. Telemann, and others have much more appeal than the traditional 
compositions by Wagner and Mendelssohn.  While perhaps having some artistic 
value, the origins of Wagner’s Lohengrin (accompanying an illegal and illicit 
ceremony) and Mendelssohn’s music for Shakespeare’s A Midsummer Night’s Dream 
(accompanying a farcical wedding) do not demonstrate Christian values.  Whether 
instrumental or sung, they should be avoided.  With more and more couples choosing 
a fuller procession of ministers and family, “Here Comes the Bride” by title alone, is 
even less appropriate. . . . 
 
Page 23.  In selecting the kind of music to be used, the ability of those who are to sing 
the music must be taken into account.  No kind of sacred music is prohibited from 
liturgical actions by the Church as long as it corresponds to the spirit of the liturgical 
celebration itself and the nature of its individual parts and does not hinder the flow of 
the liturgy. 
 One cannot find anything more religious or joyful in liturgical celebrations than 
an entire assembly expressing its faith and devotion in song.  If you are unfamiliar 
with much of the repertoire, allow your musicians to suggest some options from 
which you might choose. . . .   
 


